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... the right equipment 


The right equipment can go a long way toward insuring the 
success of any undertaking — whether it’s work or play. 
And especially with the student, the right instruments 
make your job as director so much easier; help mold 
good music habits right from the start. 

Leblanc instruments have a keen edge of craftsman- y/, 
ship that brings out the enduring beauty of music. 
They’re correctly in tune, easy to control and mechan- 
ically dependable. If you are a “Leblanc man” you 
know the great difference Leblanc instruments make 
in the sound of a band! They are an inspiration to 
the beginner — the foundation of award-winning 
bands the country over. Leblanc makes the won- 
derful world of music a more easily achieved 
goal for students as well as professional musicians. 











Model 1076 —Symphonie 3 Clarinet 





The very finest quality instrument — features 
great sensitivity and refinement of tone, easily 
modulated to any degree of warmth or bril- 
liance. 






























Model 1076T —Symphonie II Trumpet 


The ultimate in tonal and acoustical refine- 
ments, mechanical features and in beauty and 
luxury of appearance. Instantly responsive; 
easily controlled; incredibly smooth scale. 





Model 476C — Classic Cornet 


Popular artist instrument in the medium- 
price range —with simple trim and classic 
lines. The emphasis is on playing qualities 
and an exquisite true cornet tone. 





Leblanc Alto and 
Bass Clarinets 


These acoustically matched har- 
mony clarinets provide the tonal 
color, depth and richness so es- 
sential to a properly instru- 
mented reed section. Both are 
designed to be as easily played 
as the soprano clarinet. Hand 
positions are natural and re- 
laxed; intonation is accurate and 
perfectly balanced. 


Model 100 Leblanc System 
Alto Saxophone 

A new instrument with a new 
sound — big, full, warm and res- 
onant, so beautifully refined! 
New fingerings result in a stand- 
ard of tone and intonation more 
perfectly balanced than ever be- 


LEBLANC 


G. LEBLANC CORPORATION 
KENOSHA, WISCONSIN 
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TEXAS MUSIC EDUCATORS ASSOCIATION 


MR. PHIL G. BAKER, President, Box 176, 
Kety, Texas. 

mR. JOE FRANK, Vice-President, State 
Bend Choirmon, 1202 High St., Herlingen, 
Texas. 

MR, LOUIS U. KROMMINGA, Vice-President, 
Stote Orchestra Chairman, 1608 Wethers- 
field Rd., Austin, Texas. 

MR. HERBERT TEAT, Vice-President, 
State Vocal Chairman, Box, 151, Longview, 
Texas. 

MRS. MARY BUCHANAN Vice-President, 
Stote Ciementary Chairman, San Morcos 
Stote College, San Marcos, Texas. 


DR. DONALD W. MORTON, Vice-President, 
College Division Chairman, Tarleton State 
College, Stephenville, Texas. 
DR. N.G. PATRICK, Immediate Past Pres., 
3103 Oakmont, Austin, Texas. 


MR. ROBERT E. FIELDER, ! xhibits, 
1419 Minter Lane, Abilene 
D.O. WILEY, Executive Secre -ox 3038 


Ellwood Station, Lubbock, 7».us. 


EX OFFICIO MEMBERS 
F.W. SAVAGE, State Director, Music Com- 
petition Festivals. 
DR. V.J. KENNEDY, Director of Curriculum, 
State Education Agency. 
TEXAS MUSIC TEACHERS ASSOCIATION 


MRS. ELIZABETH MORRIS, President, 
3504 S. Polk St., Amarillo, Texos 


RACHEL KENT, ISt. Vice-President, 
2319 Calder, Beaumont, Texas. 


JOSEPH KIRSHBAUM, 2nd. Vice-President, 
Tyler Junior College, Tyler, Texas. 


DR. ORVILLE J. BORCHERS, Secretary, 
Southern methodist university, Dallas, Tex. 


RUBY KATE LAWRENCE, Permanent Sec. 
retary- Treasurer, Emeritus, 5945 Palo Pinto, 
Dellas, Texas. 


TEXAS BAND MASTERS ASSOCIATION 


PAT PATTERSON, President, Sweetwater 
High School, Sweetwater, Texas. 


FRED PRENTICE, Ist. Vice-President, 
Renkin High School, Rankin, Texas. 


BOBBY GEISLER, 2nd. Vice-President, 
Burbank High School. 206 Linores, Sen 
Antonio, Texas, 


WILLIAM WENDTLAND, Sec.-Treas.Killeen 
High School, Killeen, Texeos. 


TED CRAGER, Sgt.-At-Arms. Canyon, Tex, 
AMERICAN STRING TEACHERS 


ASSOCIATION 
HARRY LANTZ, Acting President, 5323 
Willow Bend Blvd. Houston 35, Texas. 


DALE BRUBAKER, Vice-President, 2174 
Ave. J., Whichita Falls, Texas, 


WILLIAM F. LEE, Secretary, Sam Houston 
State College, Huntsville, Texas. 


GEORGE W. ROBINSON, Treasurer, 2613 
22nd St. Lubbock, Texas. 


SOUTHWESTERN MUSICIAN 


Founded in 1915 by the late A, L. Harper, 
Renamed in 1934 and published by Dr. Clyde 
Jay Garrett. Published 1941-47 by Dr. 
Stella Owsley. Incorporated in 1948 as Nat- 
ional by Harlan-Bell publishers, Inc. Pub- 
lished 1947-1954 by Dr. H. Grady Harlan. 
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in Se ee a Sea ee Editor 
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The Editorial Board consists of: The Executive Boards of Texas Music Educators Association 
and Texas Music Teachers Association. 
TMEA Regional news should be sent in by the Regional Chairmen. 
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SUBSCRIPTION RATES 


Rate One Year. . . .$2.50 


Rate Two Years. 


. « -$4.00 


Rate Three Yeors. . . .$5.00 


Foreign Rates are the same, plus the prevalent postage for the yeor 
Single Copies 35 Cents 


CHANGE OF ADDRESS 


Write Circulation Menager, Box 3038, Ellwood Station, Lubbock, Texas. Giving old and new 
addresses. Allow at least o month for the change to become operotive. 


TEXAS MUSIC EDUCATOR 


Founded in 1936 by Richard J. Dunn, pub- 
lished by Texas Music Educators As- 
sociation as their official publication since 
1938. Now published by Harlan-Bel! Pub- 
lishers-Texas Music Educators Association. 

Entered as second class matter, Sept. 
3, 1954, at post office, Lubbock, Texas, Un- 
der act of March 3, B79. Published 10 times 
per year, August through May. Mailing ad- 
dress: Box 3038 Ellwood Station, Lubbock, 


Texas. 
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EDITORIAL CUPY 
TYPED NEWS WELCOME! 


Must arrive 45 days before publication. 

Articles must be typed and must be con- 
tributed to SWM-TME. Pictures ond Manus- 
cripts for publication become the property 
of SWM-TME, Cuts returned when Postoge 
is mailed to SWM-TME. The publisher as- 
sumes no responsibility for return of un- 
solicited pictures or manuscripts. 
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TMEA 


Ve President s Columu.. 


By PHIL BAKER 

The New Year is the time of re- 
flection and recollection; solve and 
resolve; forgive and forget; and for 
“rendering unto Caesar that which 
is Caesar’s.”’ 

Reflecting back over the past ten 
months as an officer in TMEA 
brings into focus the high points as 
well as the low points of the year. 
Highlighted in the mind’s eye are 
the wonderful associations with the 
members of the Executive Board, 
the many conversations and letters 
from the memberships, the pleasant 
working relationship with those who 
have been called upon. Planning 
sessions for the coming Convention, 
the MENC in Los Angeles, the 
Southwestern Division meeting in 
Kansas; all of these will be long 
remembered. Then when we re- 
focus the mind, we come upon stab- 
ilizing influences of the task; the 
ulcer building part of the job. The 
most frustrating experience of a 
lifetime is to wake up to the realiza- 
tion that a large majority of the 
membership of TMEA is. unin- 
formed, uninterested, and unlikely 
to change from the present state. 
Uninformed about the many hap- 
penings in the field of education 
that will have direct effects on the 
status of the music programs in the 
public schools. Uninformed about 
the inner workings of the TMEA, 
about its relationships with U.I.L, 
MENC, and the TSTA. Uninformed 
about the finances of the TMEA, of 
their local district and of the state. 


An uninformed state is the re- 
sult of an uninterested one. The 
usual Case is to become so involved 
with the problems of our own pro- 
gram that we forget that the other 
directors, regardless of their par- 
ticular ‘‘field’’ in music, are faced 
with many of the same trouble 
spots. If we could forget that we 
work in a field of music and re- 
member that we work in the field 
of music. 

A very fine lady, who is a public 
school music teacher, wrote a let- 
ter expressing concern over the fact 
that TMEA was not as strong an or- 
ganization as some of the other 
school groups. Why? You know 
the answer. 

Until we as music teachers unite 
in one solid group, in so far as the 
general public is concerned, we will 
never advance our program much 
farther than its present position. 
You can change the picture, but 
will you? 

The coming Convention promises 
to be one of the finest. All division 
chairmen have gone all out to bring 
to you most of the new, interesting 
and educational materials that can 
be found. The exhibit manager has 
a very impressive array of trade 
material for your inspection. Every- 
thing is ready for you. Take ad- 
vantage of it. Contact all of the 
elementary, junior high, and high 
school music teachers in your area 
and make plans to attend the Clinic 
in‘ Galveston. Yawl come!! Ya 
heah!! 





A HAPPY NEW YEAR TO ALL OF YOU FROM ALL OF US 


T.M.E.A. has finished one of it’s most successful years in it’s 
long history. Membership is up slightly from this time last year and 
the extensive Convention Program is ready to go to press. 

Most of you have noticed that there has been a slight raise in 
the M.E.N.C. dues, a raise of $2.00 in each option to be exact. 
M.E.N.C. has associate membership at $8.00 and full membership at 
$10.00. We still have our old Option II] in Texas where one may 
join the Texas Association only, and this is only $4.00. 

The registration fees for the Convention in Galveston has been 
raised from $4.00 to $5.00. Please read the above again. There has 
been a $1.00 raise in registration for the 1959 Convention. 

Since registration at the Convention is so much faster if you have 
paid your dues in advance, let us urge all of you to send in your 
dues for the current year right away. You will save several minutes 
at the registration desk and if you multiply this by something over 
800 people you run up a lot of minutes saved by paying dues in ad- 


vance. 


Again a Happy New Year to all of you from all of us and may you 


have many more of them. 
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Band, orchestra or choir— 
your group, too, can raise 
$300 to $2500 in four to 
twenty-one days selling fa- 
mous Mason 10¢ candy bars §.,... 
Mail us the coupon below—watch the fun ship v 
begin and the funds roll in. Mason immedi- sical | 
ately sends you candy samples without obliga- Summ 
tion. You don’t risk a cent—you pay nothing Lubbo 
in advance. We supply on consignment your and a 
choice of NINE VARIETIES of famous Mason negate 
10¢ Candy Bars, packed 5 bars in each pack- 
age. The wrapper is printed with your organi- = 
zation’s name, picture and signature at no privile 
extra charge. You pay 30 days after receipt 
of candy. Return what you don’t sell. Candy D 
is sold at regular retail price. On every box Bversit 
sold you oe challe 
and send Mason Fy haiad 
$9.00 (66%4% profit pS One] sahia 
oncost).There’sno BMASON WET MINT 
risk! You can’t lose. | PERSONALIZATION hons 1 
Mail in coupon to- 
day for information H 
about MASON’S charte 
PROTECTED FUND orary 
RAISING DRIVES Frank 
and samples. Coleg 
tingui 
t — emia na ee emia | 
| Mr. Epwarp Stove : 
| Fund Raising (Dept. SM-1 ) | A 
| Mason, Box 549, Mineola, N. Y. Hardi 
| Gentlemen: Please send me without | Hall, 
| any obligation, samples and informa- | orica 
| tion on your Fund Raising Plan. | 
| | L 
NAME | Rena 
| GROUP NAME | Bwardi 
| ADDRESS | living 
| PHONE Livin 
trom 
| crry STATE- | 
AL SY Se Re Seren Li A SR srame 
Mason Candies, Inc., Mineola, L.I., N.Y- 
Jan 
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IN MEMORIUM 


DR. A. A. HARDING 


By JACK SHERIDAN 
Fine Arts Editor, Lubbock (Texas) Avalanche-Journal 


The world of American band music, a world which embraces not only 
the professional musician and the composer-arranger, but that vast uniden- 
ifiable throng of the serious and the casual student and the concert-goer, 
was saddened with the news of the death 
of Dr. Albert Austin (A. A.) Harding at 
his home in Champaign, Illinois, on De- 
cember 3, 1958. 


Dr. Harding at the time of his death 
was director emeritus of the University 
of Illinois bands and it was the measure 
of the accomplishments of this great per- 
sonality that his funeral, held December 
6, was conducted in the newly-completed 
Harding Hall on the campus, dedicated 
only this past March. 


The Southwest knew and loved Dr. 
Harding. His association and friendship 
with his long-time friend, D. O. Wiley, 
professor of music and director of the 
Teras Tech bands, was a happy and fruitful union for Texas Tech, a team- 
ship which had and will continue to have its reflection throughout the mu- 
sical life of the Southwest. Dr. Harding was a member of the Texas Tech 
Summer Band School faculty for the past 18 years, paying his final visit to 
Lubbock in the summer of 1958. Students, band directors, embryo composers 
and arrangers over that distinguished period reaped information, funda- 
mentals of technique and — above all — the warm association with this 
exemplary man which remains unforgettable to any who have enjoyed the 
privilege. 





DR. A. A. HARDING 


Dr. Harding developed the Concert Band during his long term as Uni- 
versity of Illinois band head, bringing into the band repertoire new and 
challenging arrangements of music formerly thought restricted to the sym- 
phonic orchestra. His arrangements totalled into the hundreds and he gen- 
erously promoted and made available these compositions to band organiza- 
tions throughout the country. 


Honored by innumerable universities and colleges, Dr. Harding was a 
charter member of the American Bandmasters Association, sharing an hon- 
orary life presidency in that organization with John Philip Sousa and Edwin 
Franko Goldman. He was also an honorary life president of the American 
College Band Directors Association and held membership in many other dis- 
tinguished groups. 


At the time of Sousa’s death, his vast band library was given to Dr. 
Harding and the Sousa Library is now contained in special rooms in Harding 
Hall, kept separate from the other scores, retaining their invaluable, his- 
torical entity. 


Dr. Harding’s passing is marked with deep sadness by all those who 
were fortunate to have spent even a few moments in his warm, genial, re- 
warding presence. His contributions have been countless and they are the 
living reminders that a superb and dedicated man has passed our way. 
Living among us he sparked growth and development with inspiration; gone 
from us for he leaves us the heritage of richness that shall ever surround the 
name of Harding. 
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Your Educational Representative 


- R. V. (Bob) Leach 
1919 Terry St., Ph. FA 3-7516 


Houston 9, Texas 




















SHEP’S 


TAPE RECORDING 
SPECIALIZING IN SCHOOL BANDS 
2035 AGNES STREET 


CORPUS CHRIST! TEXAS 














Southern Methodist 
University 
SCHOOL OF MUSIC 


Large distinguished faculty includes Gyorgy 
Sandor, internationally famous Artist Teacher 
Ununual professional and teacher-training 
opportunities on undergraduate and 
graduate levels. 


Address Inquiries to: 


DR. ORVILLE J. BORCHERS, Dean 
Dallas 5, Texas 











SOUTHWESTERN 
UNIVERSITY 


School of Fine Arts 


An endowed School of Fine Arts 


Member of the 
NATIONAL ASSOCIATION OF 
SCHOOLS OF MUSIC 


B M Applied Music, Music Education, 
Church Music 


B F A Commercial Art, Painting, 
Drama 


JOHN D. Richards, Dean 


Georgetown, Texas 











BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg, Dean 


Distinguished Faculty of 
Artist Teachers 


Music major and minor courses in all or- 
chestral and band instruments, piano, organ, 
voice, musicology, music theory, history and 
literature on under-graduate and graduate 
levels. 


Symphony orchestra, concert, and 
marching bands, six choirs, 
string quartette. 


BAYLOR UNIVERSITY 


W. R. White, President Waco, Texas 
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Gook Keuews... 


H. GRADY HARLAN, Ph.D 


Box 89, Brownwood, 


A GENERAL HISTORY OF MUSIC, 
VOLUMES I AND II,.Dr. Charles 
Burney, Edited by Frank Mercer, 
Dover Publications, Inc., 1957, 
New York, N. Y., Pages 1915, 
Price $12.50, per each Volume. 


It still remains today that the 
average Teacher of Applied Music 
in American Colleges and Univer- 
sities is unacquainted with The 
General History of Music. It is un- 
fortunate: (1) students need this 
knowledge as a present-day-work- 
ing tool; (2) there are many author- 
itative and up-to-date sources 
where-in this source of information 
may be acquired; and (3) Music in 
the United States has attained a de- 
gree of sophistication which makes 
it mandatory that its representa- 
tives evidence eruditeness, as much 
those who instruct in the field of 
literature. As Mr. Mercer, the edi- 
tor of these Volumes states: ‘‘As 
a composer Burney is of no import- 
ance. His works are correct .. ., 
but as a writer on music he is of the 
first importance, and without doubt 
he was the most learned musician 
in England, if not in Europe. Mod- 
ern writers on the music of the 
eighteenth century are deeply in- 
debted to him; one has only to com- 
pare Burney with Grove’s Diction- 
ary of Music to realize how much.” 

For this review, it therefore 
seems more appropriate t e tl 
terminology of the publis! fo. 
my evaluation of the two Volumes. 
They state: Quote: ‘This classic 
of musical history, written by an in- 
timate friend of Samuel Johnson’s, 
is generally recognized as the most 
interesting detailed history of mu- 
sic ever written. Edited and cor- 
rected by Frank Mercer, it pro- 
vides a remarkably clear and com- 
plete coverage of musical history 
from most ancient times up to Bur- 
ney’s period in the late eighteenth 
century. It covers all types of 
music, secular and sacred, instru- 
mental and vocal, operatic and 
symphonic, with information during 
each period on musical theory, mu- 
sical notation and publishing, mu- 
sical form, instruments, innovators 
in theory, great composers, import- 
ant and typical pieces of music, 
performers and performances. 

“‘The first book begins with a con- 


Texas 


sideration of musical theory among 
the ancients, with full considera- 
tion of modes, mutations, melo- 
poeia, rhythm, and similar topics. 
Egyptians, Hebrews, Greeks and 
Romans are described, with more 
than 110 pages devoted to Greek 
music alone. The second book 
ranges from the introduction of 
music into the early medieval 
church, through the contributions 
of Guido of Arrezzi, the invention 
of counterpoint and the modern 
time table, up to the sixteenth cen- 
tury. The third book extends from 
the sixteenth and seventeenth cen- 
turies, discussing national styles in 
England, Italy, Germany, France, 
Spain, and the Netherlands. The 
fourth book traces the rise of such 
forms as opera, oratorio, comic 
opera, chamber music, and other 
forms, with stress upon the schools 
of Venice, Naples, and Rome. 

‘‘While modern research has en- 
larged or altered Burney’s ideas in 
many areas, this set still remains 
unique as a delightfully written 
source of detailed information dif- 
ficult to locate elsewhere. It will 
probably never be surpassed as a 
pillar in a library music collection 
or as a fascinating gift book for the 
serious music lover. 

‘‘Edited, with corrections, by 
Frank Mercer, with over 2000 bibli- 
graphical footnotes. Hundreds of 
nusical examples. Appendix with 
a memoir of Burney, selection of 
Burney’s letters. Indexes, and 39 
illustrations of ancient musical in- 
struments. Total of 1915 pages, and 
54%2x8%_~=sinches. Heavy library 
cloth.’’ Unquote. 

NOTE: No word from the Re- 
viewer can improve on what has 
been said by Frank Mercer. I! 
would add, every Music Major, and 
every teacher of music, High 
School, College, and University, as 
well as all Libraries, should pur- 
chase this rare two-volume set. 
Dover deserves commendation, an 
affirmation rarely paid Publishers, 
for they have made available to us, 
in revised form, documented his- 
torical data that more and more be- 
come inaccessible, and too, too- 
monumental a task for future schol- 
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BAND COLUMN 


By JOE FRANK 
State Band Chairman 


PROGRAM SET: 

The program for the AllState 
Concert Band has been selected 
The numbers to be performed by 
the band under the direction of 
Major Whiting will be as follows: 


_ 


. “Flying Eagle’’—Blankenburg 
‘‘Passion in Paint—Renet 
‘On the Esplanade’’—Brown 
‘*Pastorale’’—Williams 

. “Zanoni’’—Creston 

“Tico, Tico’’—Abreu 


aS UI & W PO 


Major Whiting will furnish a 
special arrangement of the ‘‘Tico, 
Tico,’”’ from the Ground Forces 
Band’s library. 

This year the membership of the 
All-State Concert will be picked 
by try-outs in Galveston. Those not 
qualifying for the Concert band will 
be in the All-State Reading Band. 
Due to the system of area try-outs 
it is felt that both bands stand a 
good chance of being appreciably 
stronger this year. 

We all owe a debt of gratitude 
to Southern Music Co. and John 
Bell for furnishing the music to 
be played by the Bandmaster’s 
Band. The individual publishers 
will contribute free of charge the 
music to be played by the Concert 
and Reading Bands. H & M Music 
Co. has furnished us with the folios 
for all three bands. The TMEA 
would soon be in bad financial 
shape without the cooperation of 
the various firms that come to our 
aid with materials, time and energy 
to help us make things “‘go.’’ 

Due to the early printing date on 
the convention program this year, 
it will be necessary to wait until 
just before the convention and 
make up mimeographed lists on 
the material to be covered by each 
band. These lists will be available 
at the rehearsal site. 





LP Records 


Orders will be taken at the TMEA 
exhibit Booth no. 3M in Galveston. 
The complete alpum is priced at 
$10.50 payable at convention, or 
$3.00 deposit and balance COD. 
Since this is a limited edition, to 
assure availability of an album 
students should prepare to place 
orders at the convention. 
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MR. GENE BRAUGHT (Director's Band Organizer) 
Director of Bands 
Del Mar College 





Corpus Christi, Texas 


Dear Gene, 


I wish to be considered for participation in your T.M.E.A. Con- 


vention Director's Band. 


Instrument: 


PLEASE CIRCLE ONE: 


in practice moderately in practice out of practice 


a : eo 


School: 


Address: 
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FINE ARTS DEPARTMENT 


ST. MARY‘S UNIVERSITY 


Offers Excellent Training in: 


Theory - Harmony - Piano - Violin - Voice - Art - Speech 


Band Instruments 
Frank G. Sturchio, B. M. 


Director Department of Music 


{ San Antonio, Texas 








'54, '55, '56, '57, '58 and now... 
1959 TMEA ALL-STATE 


GALVESTON CONCERT 


On High Fidelity Long Play Records 


ORDER AT THE CONVENTION! 


For the sixth consecutive year, Spectrofonic Hi-Fidelity 
records of this exciting concert are available to you. 





Each and every selection as performed by the Texas All-State Band, 
Chorus and Orchestra professionally recorded at Galveston, Febru- 
ary 21, 1959—Full tonal brilliance on two 12-inch vinylite 33's LP 
pressings. Each set attractively packaged in souvenir box-type album. 


Price: $10.50 per album payable at convention or $3.00 deposit and balance COD. 


comerten tenan mCCOrMed Publications Company 


Booth No. 3M 1572-1584 Pierce Avenue, Camden 5, N. J. 
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Edinburg Instrumental 


Music Department 


A steadily growing instrumental 
department in the Edinburg schools 
has been in progress for the past 
ten years. In 1948 Ralph E. Bur- 
ford took over the band music de- 
partment in the High School and 
Junior High. Today there are three 
bands in Senior and Junior High, 
and an orchestra, composed of 
High School and Junior High stu- 
dents. 

The department has grown from 
a one-teacher unit to a faculty of 
four in the instrumental division. 
The Senior Band is under direction 
of Ralph Burford and Dalton Van- 
derhider. The B Band is under di- 
rection of Tom Stuchbery and is 
composed of High School students 
and Junior High students. Both 
High School and Junior High are 
located on the same campus; thus 
a program that includes both units 
can be administered. The orches- 
tra is directed by Ted London, Jr. 
A string program was started in the 
schools in 1953. At present a stu- 
dent may start on a brass, reed, or 
string instrument in any of the 
schools. 

Class instruction is carried on in 
five Elementary schools for at least 
forty-five minutes each day. Each 
student furnishes his own instru- 
ment. The school furnishes only 
the large instruments needed to 
balance out instrumentation re- 
quired. 


The Edinburg Senior Band ove 
the past ten years has established 
a fine record of achievements. The 
Senior Band is made up of Senior 
High students only. The band at 
present numbers ninety-six mem- 
bers, and during concert season en- 
rollment is usually from ninety-five 
to one hundred and five. Musicians 
must reach a certain standard of 
performance before going from B 
Band to the Senior Unit. Tryouts 
for vacancies are held in Mav of 
each year for the next year’s band. 

Although a marching band show 
is performed each week, the band 
starts work on concert music the 
first day of football season. Each 
week section rehearsals are held 
after school. Each section meets 
once a week. That time is devoted 
to technical problems of the num- 
bers being played. 

Each music student works from 
a text book and plays one grade as- 
signment each week. Four or five 
text books are used for each instru- 
ment. A six-year chart, compiled 
and edited by the director, is used 
by all students. The first two years 
are set up so that the chart can 
be used in Junior High. However, 
the last two years work of the chart 
is very advanced and difficult, and 
it is a challenge for any student to 
complete the last two years work. 

Director Ralph Burford is a very 
firm believer in the fact that stu- 


Edinburg Senior Band, 


denis must do text book work in 
band. ‘‘Pep talks will only go al 
o-far.”’ We must have daily 
signn ts like ther classes. In 
gebra, English, history or any othe: 
High School subject daily class as.- 
signments are given. The band 
should, and can be likewise. 

Students are scheduled to prac- 
tice periods in the band hall two 
times per week. This enables the 
directors to take the grade and 
check progress of each student. 
Those students that have schedul- 
ing difficulties in school and can- 
not come to practice period must 
play their text book assignment 
after sectional rehearsal each 
week. 

The band has won its share < 
awards the past ten years. It hi: 

1 the sweepstakes and outstand- 
ing marching band at Enid, Okla., 
in 1952. It also has won the best ap- 
pearance and marching band in 
Corpus Christi, for three years in 
the Buccaneer Contest and Parade, 
sweepstakes at the Buccaneer Mu- 
sic Contest the year of 1956-57. The 
band has placed in I Division the 
last nine years twenty-six times 
out of twenty-seven events entered 
in marching, concerts, and sight- 
reading. 

Mr. Ralph Burford has a Bache- 
lor of Music Degree from the Uni- 
versity of Wichita, Kansas, and 
Master Degree from Northwestern 
University at Evanston, Illinois. 
The assistant director, Mr. Dalton 
Vanderhider, came to the band ¢de- 
partment this year and did his 
school work with St. Mary Univer- 
sity, San Antonio, Texas. Mr. 
Tom Stuchbery is director of the 


Ciito 


(Please turn to page 15) 
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KNOW YOUR 
CLINICIANS 


MAJOR CHESTER E. WHITING 
Commanding Officer-Conductor 
The U. S. Army Field Band 
Washington, D. C. 


Major Chester E. Whiting has de- 
veloped the U. S. Army Field Band 
of Washington, D. C., into a world- 
famous concert organization, known 
to millions as ‘‘The Kings of the 
Highway.’’ 

He was assigned by the Army 
to form the band in 1946, and 
has been commanding officer and 
conductor continuously since then. 
Each member is a top-calibre mu- 
sician, hand-picked by Major Whit- 
ing personally. 

As a result of the band’s out- 
standing performance, he is recog- 
nized as one of the most distin- 
guished conductors in the armed 
Forces. 

Major Whiting studied at the New 
England Conservatory of Music in 
Boston, and is a former director of 
instrumental music in the schools 
of Malden, Massachusetts, his home 
town. For more than 35 years he 
has been organizing and conducting 
Army bands. 

In 1923 he was appointed a war- 
rant officer bandmaster by the 
Governor, to organize and conduct 
the 110th Cavalry Band of the Mas- 
sachusetts National Guard. The 
last mounted band in the Army, it 
was called into Federal service be- 
fore this country entered World 
War II. Redesignated the 180th 
Field Artillery Band, it was enroute 
to the South Pacific Theater when 
Pearl Harbor was attacked. 

Under Major Whiting’s leader- 
ship, the bandsmen served in the 
lines during the Battle of Guadal- 
canal. He then reorganized the 
180th and another unit band into 
the Americal Division Band, and 
took part in operations on other 
islands. The major served almost 
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three years in the South Pacific and 
was awarded the Legion of Merit 
and the Bronze Star Medal. 

In the fall of 1944, the Army as- 
signed him to organize and conduct 
the First Combat Infantry Band. 
Composed of musicians who were 
also combat infantrymen, it toured 
the nation during war bond drives 
and was known as “The Million 
Dollar Band.’’ Musicians from this 
and other wartime bands formed 
the nucleus of the U. S. Army 
Ground Forces Band, organized by 
the major in 1946. This was re- 
designated the U. S. Army Field 
Band in April, 1950. 

Major Whiting is well known as a 
versatile composer of both mili- 
tary march music and popular 
tunes. The excellence of his con- 
cert arrangements has won the 
band a featured spot at a number 
of national band clinics. In 1956, 
the band was awarded the Midwest 
National Band Clinic’s bronze 
plaque for ‘‘music which has been 
an inspiration to soldier and civilian 
alike.’’ 

The conductor is a member of the 
American Bandmaster’s Associa- 
tion and an honorary member of 
Phi Beta Mu, national music fra- 
ternity. He is the second conductor 
to be named an honorary lifetime 
leader of the Zembo Temple Shrine 
Band of Washington, D. C. This 
distinction is shared with John Phi- 
lip Sousa. The major is also the 
only U. S. Army band director to 
appear as guest conductor of the 
famous Guarde Republicaine Band 
of France. 

In addition to musical honors, 
Major Whiting is a member of the 
Ancient Order of St. Barbara, pa- 
troness of artillerymen; is a chief 
in the Ponca Tribe of Oklahoma, 
and was given an Indian name 
meaning leader of a special group, 
by the tribe. 
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The VILLA-REED 
Company 
Quality REEDS for OBOE | 
.. . ENGLISH HORN and 
BASSON — 7 
Hand-Made and Guaranteed to Play 
6 Reeds — $7.50 
3823 Brandt 


Houston, Texas 
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CRADDOCK UNIFORMS Give You: 
Superb styling 
Expert tailoring 
Longer wear 


Lower cost per year 


Exclusive CRAD-O-CORD... 
the original luxury weave 
fabric for band uniforms. 





) Send for free copy 
of THE BANDS- 
i MAN... new, 
colorful, filled 
\ with valuable 
information for 
uniform buyers. 


From The House of Craddock 
22nd & Oak Streets « Kansas City 8, Mo. 


As a member of the National Association of Uni- 
form Manufacturers, Craddock adheres to the 
Association's CODE OF ETHICS. 


For Your Local 
Craddock Representative 
Contact Your 


Schmidt-Herff Jones 


Representative 
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We famous Wi aM Le present. 7° 


Tre | DICK SCHORY’S NEW 
a OPW VA (oy ue)) PERCUSSION ENSEMBLE 





















@ Hear the superior tone and response of Ludwig percussion in music for 
BANG BAAROOM and HARP in breath taking stereophonic High Fidelity by 
RCA VICTOR LPM-1866 as recorded by Dick Schory’s New Percussion Ensemble. 


Send today for free booklet on organizing your percussion ensemble. 


LUDWIG DRUM CO.--++-:1728 N. DAMEN-—CHICAGO 47, ILLINOIS 
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Professional 


AMARILLO 


MORRIS. Mrs. Elizabeth, Teacher of Piano 
ad Theory, Accredited by the State Educ- 
ation Agency. 3504 S. Polk St., Phone DR 


1680. 
’ AUSTIN 


ALLISON, Irl. President, National Guild of 
Piano Teachers, Inc.; American College 
Musicians; and National Fraternity of Student 


Musicians. Sponsorship of the National Piano 
Playing Auditions. Address; Box 1113. 


BEAUMONT 


MILAM, Lena - B.S., M.M., Mus. D., Author 
of Series of Music Work Texts; Teacher of 
Violin and Viola. 1693 Pennsylvania Ave. 


YOUNG, Mrs. J. H. - Teacher of Piano 


3248 Brandon. 


BROWNWOOD 


HARLAN, H. Grady - D. Mus., Ph.D., Chair- 
man, Division of Fine Arts, Howard Payne 
College. 


DALLAS 


COBB, Hazel - Piano - Teaching Methods 
3521 Comell Sve. 


DENTON 
OWSLEY, Stella, B.S., M.A., Mus.D. 


Dramatic Lyric Soprano - Teacher of Singing. 
Author of ‘Helpful Hints to Singers’ and ‘The 


Child Voice,’ Texas State College for Women. 


SCIONTI, Dr. Isabel - Concert Pianist, 
Teacher, 307 Normal Ave. 


FORT WORTH 
ACERS, Victor B. - Graduate, New Eng- 
land Conservatory; Past National Pre- 
sident, Composers and Authors Associ- 
ation of America; Teacher of Voice, 
Soloist, 
Music Director Riverside Church. 


Composer and Song Leader, 


TILLETT, Jeanette - Pianist, Teacher 
Director, Fort Worth Conservatory of 
Music; Faculty, Texas Christian Univ- 
ersity, 426 S. Henderson. 


WHITLOCK, E. Clyde - Faculty, Texas 
Christian University, and Fort Worth 
Conservatory; Music Editor Fort Worth 
Star-Telegram; Director Texas Music 


Teacher Association. 426 S. Henderson. 
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Directory 


GALVESTON 


FRANZZO, Mrs. J.J., Teacher of Piano 
Musicianship and Theory. 3325 Ave. O 


SAN ANTONIO 


OUR LADY OF THE LAKE COLLEGE - 
Sister Lucy Marie, Director Department of 
Music. 

TYLER 


OVERLEESE SCHOOL OF MUSIC - Nina H. 
Overleese, Piano, Theory. 628 South Eois 
d’ Arc. 








for school 


Martin’s latest achievement, a fluegel horn of improved 


MASSACHUSETTS 


JOHNSON, Edna Cora- Teacher of Piano 
Theory, Harmony, 1396 Seacon St., 
line. 


Brook- 





DELTA OMICRON - National Professional 
Music Fratemity, Miss Roxie Beard Petzold 
National President, R.F.D. 2, Newark Valle 
New York. 


MU PHI EPSILON, National | 
Virginia Porter Fiser (Mrs 
Executive Secretary-Treasurer 
Ridgewood Drive, Whichita | 











}, 


new [one Clr 


bands! 


design, is ready to add bold new tone color to your band. 
Whatever your past impressions of fluegel horns, you'll 
forget them after trying this new instrument. Years of 


tone will delight you. 








research and testing were required to perfect its new bore. 
Now, even young horn players may attain good intonation 
with a little practice. Arrange with your dealer to try a 
new Martin fluegel horn. Its accuracy of scale and rich 


MARTIN 
FLUEGEL HORN 


Deluxe Committee and 
Imperial models in lac- 
quered brass, gleaming 
silverplate or burnished 
gold, complete with case. 
Illustrated is Committee 
model in lacquered brass. 


MAR TION 


THE MARTIN BAND INSTRUMENT COMPANY © ELKHART, INDIANA 
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By ELIZABETH MORRIS 
President, T.M.T.A. 


New Year’s Greeting 
To All T.M.T.A. Members: 

As we begin this year working 
together toward our common goals, 
my sincere wish is that each day of 
1959 will bring life’s richest bless- 
ings to every one of you. May you 
all find great joy and satisfaction 
in your work with students and fel- 
low teachers. 

We are told that ‘‘a good begin- 
ning is half of the whole’”’ and that 
‘“‘a task well begun is half done,”’ 
so let us begin our year by planning 
to attend the 1959 Biennial Conven- 
tion in Kansas City, February 24-28. 
A warm welcome and a most profit- 
able stay is assured each person 
attending the meeting. What more 
can anyone ask? 

The convention schedule includes 
a wealth of material that will be of 
interest and value to every indi- 
vidual music teacher, and the hours 
of each day will be filled with op- 
portunities of seeing and hearing 
well-known educators and musical 
groups as they offer their fine pro- 
grams. Can we, as music teachers 
in Texas, afford to miss this nation- 
al meeting being held so close to 
us this year? 

This convention offers us contact 
with fellow workers from all sec- 
tions of the country, along with 
the chance for first-hand exchange 
of ideas and ways of making our 
teaching more interesting and ef- 
fective. The opportunity to make 
new acquaintances, to renew old 
friendships, and really ‘‘talk shop”’ 
are only a few of the pleasant ex- 
periences made possible through 
attendance at our professional 
meetings. Let us beware of keep- 
ing our noses so close to the grind- 
stone that we fail to enjoy some 
of the finest and mast worthwhile 
benefits offered us through mem- 
bership in our professional organi- 
zations. 

Each local organization is asked 
to send its president and at least 
one other representative to Kansas 
City to attend ‘“‘the series of in- 
spirational meetings that no mem- 
ber of M.T.N.A. nor any other mu- 
sic teacher can afford to miss.”’ 
One of the most important sections 
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this year is the Council of State 
and Local Presidents, and I strong- 
ly urge every local president to 
attend all sessions of this group. 
Important information concerning 
our associations on the various lev- 
els will be presented, along with 
other materials that will be most 
helpful to all presidents. Be sure 
to be present to get your share of 
all that will be offered. 

For advance information about 
the convention see the November- 
December issue of the American 
Music Teacher and plan to be 
among those present to enjoy the 
varied evening programs that will 
include opera, church music, con- 
temporary piano and string music, 
and several well-known choir and 
orchestra groups. Our own Dr. 
Archie N. Jones of Texas Univer- 
sity heads the School Music Com- 
mittee which has planned three 
programs built around the chal- 
lenges facing music educators of 
today. Outstanding speakers in- 
ciude Dr. William Schuman of the 
Juilliard School of Music and Dr. 
Howard Hanson of the Eastman 
School of Music, both of whom will 
provide inspiration as well as much 
food for thought for all of us. We 
need to “‘re-evaluate our education- 
al objectives, re-examine our 
course, and sustain and nourish 
ourselves through mutual, joint ef- 
fort.’’ Can YOU afford to miss all 
this? 

The January-February issue of 
the American Music Teacher will 
give the complete program sched- 
ule with listing of all participants 
and committee personnel. We are 
told that the program will be ready 
fo rus so let us be ready for the 
program. Circle the date on your 
Calendar and make your plans to 
go to Kansas City for February 
25-28. You will always be glad that 
you accepted your responsibility 
and seized this opportunity. 

See you at the convention. 


TMTA 
SOUNDING BOARD 


By GLADYS MILTON 
Publicity Chairman 


The state officers and board of 
T.M.T.A. extends greetings to all 
local associations and best wishes 
for a Happy New Year. 

Speaking of something ‘‘new’’— 
we have it. T.M.T.A. has an off- 
spring and it is most appropriate 
that it be presented at this time. 
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Pampa, the newest local, with 
seventeen members has joined the 
State and National associations. 
This Top of Texas club has as its 
officers: Mrs. Bob G. Perkins, 
president; Mrs. Lois Fagan, vice- 
president; and Mrs. Jim Scott, sec- 
retary-treasurer. Although this is 
a young and lively new association, 
it boasts as one of its most active 
members an 82year-old teacher, 
Mrs. Lee Harris. 

Mrs. Elizabeth Morris, T.M.T.A. 
president, visited with the club at 
the time of organizing. She pre- 
sented the advantages of State and 
National affiliation. 

* * * 
T.M.T.A. CODE OF ETHICS 

The teacher shall not guarantee 
results, he shall not overrate ability 
and chances of early success. 

7 * . 

The officers of Corpus Christi are 
as follows: 

Mrs. O. A. Boyer, president. 

Mrs. Genevieve Goodpasture, Ist 
vice-president. 


Mrs. H. G. Rhodes, 2nd _ vice- 
president. 

Mrs. E. Richard Lear, 3rd vice- 
president. 


Mr. Emerson Haraden, recording 
secretary. 

Mrs. C. V. Scobee, corresponding 
secretary. 

Mrs. Cecil Berry, treasurer. 

Mr. Blaise Montandon, parlia- 
mentarian. 

The association presented Robert 
Floyd, pianist, in concert Novem- 
ber 21. 

Mr. Floyd is chairman of the Di- 
vision of Fine Arts at the University 
of Corpus Christi and the concert 
was the first of a series to be pre- 
sented in Corpus Christi and on a 
tour of West Texas. 

* * * 

The following are serving as of- 
ficers of the Waco Music Teachers: 

Mrs. A. S. Long, president. 

Mrs. Lino Bartoli, lst vice-presi- 
dent. 

Mrs. W. J. McKamie, 2nd vice- 
president. 

Miss Lucille Bell, 3rd vice-presi- 
dent. 

Miss Lucy Bolger, recording sec- 
retary. 

Miss Nannie Bee Ferguson, cor- 
responding secretary. 

Mrs. L. M. Alexander, treasurer. 

Mrs. S. W. Lipscombe, parlia- 
mentarian. 

Miss Alilea Muldrow, historian. 


Question: Do you think not win- 


ning a prize in a contest will dis- 
courage a student, or do you think 
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disappointment can be an incen- 
tive? 

Answer: ‘Study will not take 
place without stimulus or motive. 
To win a prize is an incentive for 
work. To not win a prize is discour- 
aging, especially to a student who 
has worked well but is weak and 
unstable emotionally. 

“The contestants should realize 
that it is a wonderful opportunity to 
participate in these contests, wheth- 
er they win or lose, as no real effort 
is ever wasted. 

“Through work and study they 
learn to appreciate good music. 
They receive much inspiration from 
hearing other contestants play beau- 
tifully. They become better ac- 
quainted with much good music of 
all types of composition. 

“If contestants develop their mu- 
sic by vigorous effort and much 
painstaking work, and then don’t 
win a prize, the disappointment and 
suffering they undergo sometimes 
floors them—they are crushed and 
ready to give up and never try 
again, then it is a wise teacher’s 
difficult task to help them view it 
in the proper spirit and take it on 
the chin. 

“Again, the disappointment may 
be considered a blessing, if it serves 
to arouse a courageous spirit, who 
but for the contest, may have slum- 
bered on! 

“Difficulties are our best instruc- 
tors, and our mistakes often form 
our best experiences. We learn 
wisdom from failure, much more 
than from success. 

“The very greatest things in life 
—great thoughts, great music, great 
discoveries have been nurtured in 
hardship, often pondered over in 
sorrow, and at length established 
with difficulty. 

“After all, the most important 
thing in our lives, is not the prizes 
we win, but the development that 
grows from our efforts towards 
achievement, in higher ideals, in 
heightened imagination, in en- 
riched experiences and wisdom, in 
the habit and enjoyment of contin- 
uous and creatively applied effort. 

“They are more valuable and 
give us more joy than all the prizes 
in the world, even though we can’t 
expect young students to viev. a 
contest in this manner. 

“Not everything we desire for 
ourselves can come to pass. Life 
will continue to give us healthful 
doses of frustration, there will al- 
ways be obstacles in our life to 
overcome, but we can take frequent 
stock of ourselves, we need to make 
sound judgment of our abilities and 
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ambitions and strive to give them 
proper expression. 

“T certainly think disappointment 
can be an incentive for greater ef- 
fort, not only in contests but in any 
work in which we engage during 
our life.’’ 


LOOKING FORWARD 

Looking back at the failures, the 
mistakes, the disappointments, the 
frustrated plans and the good inten- 
tions that have gone unfulfilled, is 
not a very pleasant job, so why look 
back? A clean, unblotted future 
lies ahead, a fresh opportunity for 
greater accomplishments, a new 
chance to strive for bigger and hap- 
pier goals. 

Let’s not forget the hard-earned 
lessons of the past. Let’s put this 
knowledge of ‘‘What not to do again 
and what to do more of,’’ to work in 
the future. 

Let’s decide we are better fitted 
than ever before to be successful 
and happy, and with renewed de- 
termination, let’s resolve to be just 
that! 

Hrs. George Raezer, Houston 
H.M.T.A. Ed. 


CALLING ALL 
TEACHERS 


The Psychology of 
Teaching and Learning 


1. Maintain interest and motiva- 
tion. This is the cardinal principle 
underlying all learning. If a student 
has lost interest, everything is lost. 

2. Make clear, specific assign- 
ments. Students must understand 
what they are to do. Written in- 
structions are often effective with 
older students. An assignment note- 
book is a useful tool. 

3. Measure and display improve- 
ment. Often progress is so gradual 
that the pupil is not aware of the 
extent of his achievement. Tell 
him, or better yet, record his per- 
formance on tape. Remember that 
it is little fun to play golf without 
a scoreboard or to watch or play a 
game without knowing the score. 

4. Identify the greatest weakness 
first. The superior teacher, like 
the superior physician, identifies 
and prescribes for the major ail- 
ment first. Here tone precedes 
technique, but interest takes prece- 
dence over both of them. 

5. Give praise to those who are 
putting forth their best efforts. Most 
teachers are too slow to praise and 
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too quick to blame. 

6. Set appropriate goals. Too 
easy a goal is just as harmful as 
one that is unattainable. Avoid dis- 
couragement. Identify superior and 
inferior abilities and set the goals 
accordingly. Even in group teach- 
ing, one can do much to take care 
of individual differences. 

7. Use drill effectively. Drill is 
a short cut, but drill for its own 
sake is deadening. Repetition is not 
in itself annoying. Pupil under- 
standing of the problem at hand and 
the realization that drill is worth 
while need to precede drill. 

8. Use competition between pu- 
pils sparingly. Instead, use com- 
parison with the student’s own pro- 
gress. Place the emphasis on good 
music rather than on where the 
player sits. 

9. Teach so that the student be- 
comes his own best teacher. When 
a pupil has become aé_ student 
through his own growth and de- 
velopment, most problems of teach- 
ing and learning disappear. 

10. Emphasize that correct prac- 
tice makes for perfection. Errors 
are fixed by drill. With a beginner, 
however, the teacher needs at first 
to be consciously careless and then 
later to give increasing attention to 
details. Pupils are more import- 
ant chan perfection. 

11. Insist on regularity of prac- 
tice. Practice can be developed 
into a habit. Play and practice are 
shrewdly arranged as complement- 
ary activities. 

12. Plan public performances. 
For Dad and Mother, for friends, 
for the school or for the commun- 
ity, performances need to be care- 
fully planned. It is fun to play an 
instrument for others provided the 
performance is an asured success. 
Success engenders success. 

—H.M.T.A. Bulletin 


CALLING ALL 
PARENTS 


25 Proven Methods for Ruining 
Your Child’s Music Education 





1. Buy him the cheapest instru- 
ment possible so that he can “‘look 
forward”’ to ‘“‘earning”’ a better one. 

2. Always point out all of his 
short-comings; Never praise 
‘‘There’s no sense in spoiling him.’ 

3. Always call him for practice 
when the ball game’s going best; 


(Please turn to page 20) 
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TEXAS 


SENIOR COLLEGES 


Abilene Christian College 
Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Dept. of Music 


Austin College 

Sherman, Texas 

Harold Mueller, Ph.D. 
Chairman, Dept. of Music 


Baylor University 
Waco, Texas 


Prairie View A. and M. 
Prairie View, Texas 

R. Von Carlton, Ph.D. 
Chairman, Dept. of Music 


Sacred Heart Dominican 
College 

Houston, Texas 

Floyd D. Funk, Ph.D. 

Director, Dept. of Music 


Sam Houston State College 
Huntsville, Texas 
William Lee, Ph.D. 


Daniel Sternberg, Artist DiplomaChairman, Dept. of Music 


Dean, School of Music 
and Fine Arts 


University of Corpus Christi 
Corpus Christi, Texas 
William C. Martin, Ed.D. 
Chairman, Dept. of Music 


East Texas Baptist College 
Marshall, Texas 

George S. Thompson, Ed.D. 
Department of Fine Arts 
Acting Chairman 


East Texas State Teachers 
College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Dept. of Music 


Hardin-Simmons University 
Abilene, Texas 

William S. Mathis, Ph.D. 
Director, School of Music 


Howard Payne College 

Brownwood, Texas 

Charles F. Wooten, M.M. 

Acting Chairman, Dept. of 
Music 


Incarnate Word College 
San Antonio, Texas 
Sister M. Agnesine, B.M 
Chairman, Dept. of Music 


M.M. 


Lamar State College of 
Technology 

Beaumont, Texas 

George M. Parks, M.A. 

Chairman, Dept. of Music 


Mary Hardin Baylor College 

Belton, Texas 

J. Campbell Wray, B.M., M.A., 
Mus.D., Director 

Dept. of Music 


McMurry College 

Abilene. Texas 

Fuichard C, von Ende, Ph.D. 
Chairman, Div. of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

Erno Daniel, Ph.D. 

Chairman, College of Fine Arts 


North Texas State College 
Denton, Texas 

Kenneth N. Cuthbert, Ph.D. 
Dean, School of Music 


Our Lady of the Lake College 
San Antonio, Texas 

Sister Lucy Marie, M.M. 
Director, Department of Music 
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ASSOCIATION OF MUSIC 


Texas Woman’s University 
Denton, Texas 

J. W. Eberly, Ph.D. 
Director Dept. of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, Ed.D. 
Head, Dept. of Music 


Texas Wesleyan College 
Fort Worth, Texas 
Donald W. Bellah, Ph.D. 
Chairman, Dept. of Music 


Texas Western College 


Southern Methodist University EF] Paso, Texas 


Dallas, Texas 


E. A. Thormodsgaard, Ed.D. 


Orville J. Borchers, B.M., M.A. Chairman, Dept. of Music 


Ph.D., Dean, School of Music 


Trinity University 


Southwest Texas State College San Antonio, Texas 


San Marcos, Texas 
Mary G. Buchanan, M.A. 
Acting Head, Dept. of Music 


Frank C. Hughes, Ph.D. 
Chairman, Dept. of Music 


University of Texas 


Southwestern Baptist Seminary Austin, Texas 


Fort Worth, Texas 


E. William Doty, B.M., Ph.D. 


James C. McKinney, B.M., M.M.Dean, College of Fine Arts 


Dean, School of Music 


Southwestern University 
Georgetown, Texas 
John D. Richards, BFA. 
MMEd., Dean, 
School of Fine Arts 


Stephen F. Austin State 
College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Dept. of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A. 
Chairman, Dept. of Music 


Texas Christian University 
Fort Worth, Texas 

Michael Winesanker, Ph.D. 
Chairman, School of Music 


Texas College of Arts 
and Industries 
Kingsville, Texas 
Preston Stedman, Ph.D. 
Chairman, Dept. of Fine Arts 


Texas Lutheran College 
Seguin, Texas 

James A, Tarver, B.M., M.M. 
Chairman Div. of Music 


Texas Southern University 
Houston, Texas 

Nicholas L. Gerren, Ph.D. 
Head Music Department 


University of Houston 
Houston, Texas 

Merrils Lewis, Ph.D. 
Chairman, Dept. of Music 


Wayland Baptist College 

Plainview, Texas 

William E. Stewart, B.M., 
M.M., Chairman, 

Department of Music 


West Texas State College 
Canyon, Texas 

Ted J. Crager, M.S., M.A., Ed.D. 
Chairman, Dept. of Music 


JUNIOR COLLEGES 


Amarillo College 
Amarillo, Texas 
Joseph B, Davis, Dean 


Arlington State College 
Arlington, Texas 

Cothburn O’Neal, M.A., Ph.D. 
Chairman, Div. of Fine Arts 


Blinn Junior College 
Brenham, Texas 

Mrs, J. C. Lauderdale, M.M. 
Chairman, Dept. of Music. 


Cisco Junior College 
Cisco, Texas 

R. B. Golemon, M.A, 
Chairman, Dept. of Music 


OFFICERS 


. J. Wilgus Eberly 
. James Richards 
. D. W. Morton 


President 
Vice-President 
Executive Secretary 
Past President 


DIRECTORS 


Dr. Michael Winesanker 
Dr. Floyd Funk 


Director 
Director 
Director 
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SCHOOLS 


Decatur Baptist College 
Decatur, Texas 

Clyde J. Garrett, Mus.D. 
Chairman, Music Department 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 


Howard County Junior College 
Big Spring, Texas 

Jack Hendrix, M.M.: 
Chairman, Dept. of Music 


Kilgore College 
Kilgore, Texas 
Bernhardt Tiede, M.M.E. 
Chairman, Dept. of Music 


Odessa College 

Odessa, Texas 

Lester R. Webel, M.A. 
Chairman, Dept. of Music 


tanger Junior College 
Ranger, Texas 

H. A. Lotspeich, M.M. 
Head, Dept. of Music 


San Angelo College 
San Angelo, Texas 
J. D. Davis, M. Ed. 
Act. Chmn., Dept. of Music 


San Antonio Junior College 
San Antonio, Texas 
Marjorie T. Walthall, Ed.D. 
Chairman, Dept. of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M.., 
Mus.D., Head, 

Division Music and Fine Arts 


Temple Siate College 
Temple, Texas 

Mrs. Robert Marshall, B.A. 
Chairman, Dept. of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirshbaum, M.M. 
Head, Dept. of Music 


Wharton County College 
Wharton, Texas 

Charles Ryan 

Acting Chairman, Dept. of Music 


CONSERVATORIES 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M.Mus., 
M.A., Mus. D., President 


Houston Conservatory 
Houston, Texas 

Mozart Hammond, B.M. Ed. 
President 


Texas School of Fine Arts 
Austin, Texas 

Miriam Gordon Landrum, 
President 
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Piane 


(National Guild of Piano Teachers) 





“Be 





LEO 
workers JUNE DAVISON and ARDELLA 
SCHAUB, has written the new ‘‘GUILD 


PODOLSKY, who with co- 


REPERTOIRE’’ sponsored by Irl Al- 
Founder-President of the Guild. 
The work will soon be in music stores 
published by Summy-Birchard Publish- 
ing Co. Each composition will 
Guild Classification. 


lison, 


carry 


“Pianos, Pixies and Peals’’. 


THE GRAND 


My dear Concert Grand, 
Pure delight to my hand, 
: Your wonderful tone 
; Thrills down to the bone. 


As long as you sit 

We are safe, | admit. 

But leave here and move? 
How? Where? and forsooth? 
**A hoist and a van’’? 
Impossible, Man! 


25. Oe ee 


lusic FF I’m not enough rich 
: To move you an inch, 
i So forever we stay, 
We can’t move away! 


~“*eenee 





National Headquarters; 








Guild Forum 


DEAR SOUTHWESTERN: 


Beginning this January a new format 
greets you for your Guild page, which 
we anticipate will be used for alternate 
months. 

January is readiness month. Now, if 
ever, pupils are indoors practicing. 
Now is the time to memorize the Bach, 
Now is the time to make out enrollments 
for Guild Auditions, indeed it is wise 
to send them in as early as possible, 
typed if you can, or printed carefully 
so all the names will appear correctly 
on the certificates. 


ee 


TEXAN HONORED 


Mrs. Margaret Harper of Canyon Tex. 
has just received endorsement by the 
American College of 
was asked recently: ‘‘What do you find 
is meeded most by American 
pupils?’’ and her reply is illuminating: 

‘*American piano students need most 
to make MUSIC 
through the motions of playing.”* Mrs. 


Musicians. She 


piano 


every time they go 


Harper stated emphatically. 

‘‘Let’s be sure that every tiny symbol 
on the page has dynamic significance 
for the pupil. Let’s be certain that he 
feels the beat he is using and has a 
physical sense of it. Let’s be con- 
vinced that he has a musical message 
in mind and that he conveys it. 

“In these daysof diluted experiences, 
music should be contact with very ex- 
citing 
It will be if we teach from the very be- 
ginning which 
can be sensed in a single note.” 


forces, a distilled experience. 


the beauty and power 


ee 


SCHOLARSHIP AVAILABLE 


Rollins College of Winter Park, Fla. 
will give voice and piano scholarships 
up to $2000 each, renewable annually 
for 1959-60. The requirements are sim- 
ilar to those for Guild H.S. Diploma. 
The college has engaged Mieczyslaw 
Horszowski who was just heard at the 
United Nations with Pablo Casals. 


i ed 


LEIFHEIT PLAYS 


The Tuesday Musical Club of San 
Antonio sponsored a recital by Karl 
Leifheit at the Ann Hertzberg Music 
Memorial. Mr. Leifheit and his pupil 


have won large Guild awards. 


ee 


Vational Guild of | 


Founded in 1929 by Irl Allison 
Box 1113, 


Grace White, Editor 
520 Fifth Ave., New York 





MARY JON BRADLEY, pupil of Mrs. 


J. M. Smith of Cartersville, Georgia. 
Miss Bradley is the winner of the ** Jun- 
ior Miss America’’ contest sponsored 


by the Jaycees, received $3000 scholar- 
ship in any college of her choice. She 
is a Guild Paderewski Medal 
and winner of Guild $100 scholarship, 
also received ‘‘Good Citizen’’ award 
from D.A.R., has **straight-A”’ 


average throughout school, and chosen 


Winner, 


made 


by fellow students as ‘‘Miss Carters- 
ville’’. 


“Keene eee 


NEW YORK ORCHESTRAS 


New life is evidenced in New York 
orchestra presentations. The men of 
the Philharmonic ‘‘sit up and play’’ for 
Leonard Bernstein. This January both 
Bernstein and Barbirolli are conducting, 
and the pianists are: 
Russel Sherman, Seymour Lipkin, Gary 
Graffman, Jacob Latiner, Rudolf Ser- 
kin, William Masselos. Siegfried Landau 
is having 


Gina Bachauer, 


similar success with the 
Philharmonic. 


who never 


Brooklyn Manhattanites 
before crossed the East 
River are traveling over to the Brooklyn 
Academy to 


tages. 


enjoy its special advan- 
Thomas Scherman is presenting 
Hugo Wolf's only opera this January in 


Carnegie Hall. 


an ee 


on 


Austin, Texas 









January 1959 





Southwestern Musician—Texas Music Educator 


Page 13 











Book Reviews (from page 4) 


TRINITY UNIVERSITY 


j ars to undertake. Therefore, this 
Department of Music reviewer urges that all who read 
Piano TRINITY UNIVERSITY CHOIR this review do two things: (1) go 
Voice B. R. Henson, Director purchase the set; and (2) tell others 


to go and do likewise, so that Dover my Se 
a OPERA WORKSHOP <a continue to provide us with re- —_ 


Winds John Seagle, Director warding books. <- 
Organ TRINITY UNIVERSITY BAND 7 
Music Literature H. Vernon Hooker, Director THEME AND VARIATIONS, A 
History PIANO PEDAGOGY STUDY OF LINEAR TWELVE- 
Theor : TONE COMPOSITION, Robert 

y Miss ‘Dorothy White Kelly, Wm. C. Brown Company 


i Dub , Iowa, 
MUSIC DEPARTMENT CHAIRMAN — Frank Hughes 113 Pages, Price $215. 
715 Stadium Drive San Antonio, Texas 


of H 








The approach is through a twelve- 
tone technique. This text does not 
encourage the strict 12-tone tech- 

nique of Schoenberg and his follow- 

TEXAS WESLEYAN COLLEGE ers, but does follow a natural de- 
woe ae velopment of counterpoint through 

Member of the National Association of Schools of Music P a . 


the past three centuries. The can- 
Member Texas Association of Music Schools tus is the 12-tone theme, and its 


DONALD W. BELLAH, B.M., M.M., treatment is linear, similar to the, 
Chairman Division of Fine Arts treatment used in species counter- 
point. The text is applicable to 
either private or class instruction. 
A knowledge of the fundamentals 


UNIVERSITY OF HOUSTON of theory is necessary before start- 
MUSIC DEPARTMENT ing this book. The book takes the 


student from the simplest ideas to 
Piano, Organ, Voice, Theory, and Orchestra and Band Instruments the more extended and complex 
Degrees: B.M., B. Mus. Ed., M.M. ones in a step-by-step process. A 
Distinguished Faculty Includes Members of the Houston Symphony student of composition will find that 
For Details Write: Dr. Merrills Lewis, Music Dept. this technique will help to develop 

3801 Cullen Blvd., Houston, Texas an individual style of writing. 





























Did you know that the harp is the 
national instrument of Ireland, and 
possibly the only musical instrument 

s adopted as 4 national symbol? In 

/ ancient Wales it was considered a 

l Cl S HarmoniZe: royal instrument, and practically 
every race has used some form of 

harp. It is one of the most ancient 


e 
and most honored of musical instru- 
an / f £ eee ments, dating back more than 5,000 





years. 


eee eeeS 


A CHORAL BOOK FOR ALL OCCASIONS 
compiled and arranged by Walter Eckard 





Here's a tastefully arranged collection of favorites in four-part 
close harmony, suitable for junior or senior high school perform- 


ances by small or large groups. Perfect for pace-changes in PAY DUES 
concert programs and audience pleasers for the visit to the Rotary 


or Kiwanis luncheon, the contents include: Yellow Rose of Texas, 
Hail! Hail! The Gang’s All Here, and Short’nin’ Bread. For N 0 wy ! 
Christmastime, there are delightful arrangements of Funiculi, 
Funicula, We Wish You a Merry Christmas and Jingle Bells. All 
40 selections are useful for every kind of choral program through- 


out the year. $1.50 Don’t Lose Your 


Ask your music dealer or write: 


THEODORE PRESSER COMPANY Voting Privilege 


BRYN MAWR ® PENNSYLVANIA 
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{inburg Band (from page 6) 


3 Band and came to Edinburg in 
1956. He attended the University 
of Houston and received his Mas- 
ters Degree at the Southern College 
of Fine Arts, Houston, Texas. Ted 
London, Jr., received his Bachelor 
of Music Degree at Texas Western 
College. 





Director, Ralph Burford. 





Assistant Director, Dalton Vanderhider. 
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DOUBLE REED 
COLUMN 


By. JAMES THORNTON 
University of New Mexico 


THE BASSOON STACATTO 


University of New Mexico 
The bassoon player is blessed by 
the fact that his instrument is one 
of the most facile in the playing of 


staccato. However, like the gold 
prospector, it is often necessary 
dig for it. 

The characteristic staccato is 


dry, brittle, and extremely short 


This 3 produced foll 
Simple iormula I re 
from the diaphram, start a) 


the tone with the tongue, and 
the tones short in fast patterns 


The length of the tone is very 
brief, therefore it is necessary to 
have a ‘“‘backlog’’ of air ready to 
go on each tone This requires 


The air must be just be- 
hind the tongue and well supported 
when the tongue is withdrawn from 
the reed It is like turning on the 
water faucet, having water immedi- 
ately, and plenty of it 

Students are taught in the begin- 


pressure. 


ning to tongue only the beg 


of the tone and rightly l the 


ALABAMA POLYTECHNIC INSTITUTE 
(AUBURN) BAND 


Wilbur Hinton 
Director A.P.|. Band 


Especially designed and custom tail- 
ored by Ostwald, these truly hand- 
some uniforms are being worn at 
Clemson, So. Car. this year. The 
uniform is gray, purple and gold 
with reversible shield and cape; 
the Ostwald plastic shako features 
a tall plume. 
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SACRED HEART DOMINICAN COLLEGE 
; MUSIC DEPARTMENT 
PIANO, ORGAN, VOICE, THEORY, GREGORIAN CHANT 


For Details Write: Dr. Floyd D. Funk, Music Dept. 
2401 East Holcombe Boulevard, Houston, Texas... 

















MARY HARDIN-BAYLOR COLLEGE 


FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music Education. 
Bachelor of Arts degree with a major in Applied Music. Lessons available in string and 
wind instruments, percussion instruments, Cello, Harp, Piano Normal, Piano Ensemble. 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 


Dr. J. Campbell Wray, Acting Director 




















Pares Studies 


IN UNISON 
For Band and Orchestra 


For years prominent musicians and music teachers have used the 
famed “Pares Scaie Books” to acquire 2 command of the fundamentals of 
musicianship. These scale studies are undoubtedly the finest collection 
of articulated scales thus far published. The ‘‘Pares Scale Book” has often 
been referred to as the “Musician’s Bible.” 


The music instructor, who is not afforded the time for providing each 
individual performer with private instruction, will find this collection, 
“68 Pares Scale Studies,” for unison band or orchestra a welcome addition 
to the music library. The troublesome problem of achieving correct articu- 
lation in musical composition will be alleviated if not eliminated after a 
careful study of these scale studies 


So that the studies mighi mole easily be performed, the scales, for 
the most part, have been reproduced in eighth note rhythms rather 
than in sixteenths as in the original. The professional musician needs but 
increase the tempo to achieve the technique he deems necessary. 


PUBLISHED FOR BAND AND ORCHESTRA INSTRUMENTS 
Conductor $2.00—any other part 85c 


SEND FOR A FREE CONDUCTOR BOOK 


BELWIN 


INSTRUCTION BOOKS 
FOR ALL INSTRUMENTS 








Page by Page Compari- 
son With Other 
Methods Is Invited! 








Send for FREE Samples 
To 
BELWIN 
ROCKVILLE CENTRE 
Long island, New York 


(Please Name Instrument You 
Teach and Where You Teach) 


ARE BETTER BY 
COMPARISON WITH 
——— THE BEST ——— 
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HUGH E. McMILLEN 


Hugh E. McMillen, professor in 
the college of music and director of 
the University of Colorado’s fa- 
mous bands, has a distinguished 
nusic history. 

He received his bachelor’s degree 
in music from Northwestern Uni- 
versity after studying at the Battle 
Creek Conservatory, Battle Creek, 
Michigan, and the Bush Conserva- 
tory, Chicago. He started work on 
his master’s at Northwestern and 
then transferred to Colorado, where 
he received a degree in 1941. 

Since taking over the bands, Mc- 
Millen has received many musica! 
honors, 

He is past president of Colorado 
Music Educators’ Association: 
Colorado Instrumental Directors’ 
Association; Southwest Division of 
the Music Educators’ National Con- 
ference and the College Band Direc- 
tors’ National Association. 

McMillen is a member of Phi Mu 
Alpha, national music honorary: 
member, Pi Kappa Lambda; past 


president, Kappa Kappa Psi, na- 


tional band honorary for men; na- 
tional sponsor, Tau Beta Sigma, 
women’s national honorary band 
sorority, and a member of the 
American Band Masters’ Associa- 
tion. 





LP RECORDS OF GALVESTON 
CONCERT 


The Entire Grand Concert in Gal- 
veston will again be available on 
33 - 1/3 LP records. 


For the sixth consecutive year, 
Recorded Publications Company, 
from Camden, New Jersey will re- 
cord and produce Spectrofonic, Hi- 
Fidelity records of, the complete 
Band, Orchestra and Choir Grand 
Concert. Each album will consist 
of two 12’? 33—1/3 LP double face 
pure vinylite records inserted in an 
attractively printed box—type album. 
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The Vocal 
Chairman Writes 


HERBERT TEAT, 
State Vocal Chairman 


The TMEA Clinic in Galveston 
is just over the horizon and I find 
myself rambling from one thing to 
another concerning it. I hope those 
directors who are bringing All-State 
singers for the first time realize 
that music memorized is a must, so 
that we can get the most from our 
clinician’s ability, knowledge, and 
wisdom. And I hope that, by now, 
everyone has made their reserva- 
tions at the Buccaneer Hotel. 

There will probably be more talk 
about school music in the curricu- 
lum, and the future—both fearful 
and optimistic talk at the conven- 
tion. President Phil Baker’s De- 
cember magazine column report on 
the Hale-Aiken Fine Arts Commis- 
sion should be treated as the most 
pertinent and enlightening fact to 
date. I suggest we all reread that 
part about the Fine Arts Commis- 
sion, remembering that therein are 
the state-level recommendations, 
and all other dealings with proposed 
changes in curriculum will be done 
by you in your local situation. 

The state findings and laws will 
be standard for all of us. If a di- 
rector of music in one school fares 
better than a director in another 
school, it will be because of the 
recognized worth of his work and 
word by his own people. 

I once complained to our past 
vocal chairman, Charles Nelson, 
about the hazards of a wholesale 
expansion of physical education, 
and its effect on the standards of 
school music. He reminded me that 
the music program in the Texas 
schools was not born with a silver 
schedule in its mouth. And it grew 
to its present status, not by law, 
but through dedicated individuals, 
who by intelligenc eand zeal, led 
their people to make music a living 
force in their community. 

As far as I can see, there is only 
one thing that I have concluded to 
be practical. Dr. James B. Conant, 
former president of Harvard Uni- 
versity, has been making a study 
of what everybody has, what every- 
body wants and needs, and what 
they should have. His findings and 
opinions are being widely read and 
earnestly heard. I am ready to take 
the position that everybody else is 
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going to get what they want and 
need in the curriculum, and the 
only way my students can, will be 
for me to persuade, if possible, my 
own administration to go to 45-min- 
ute periods—eight periods a day, 
and to start doing the best and 
most efficient teaching of my ca- 
reer. 

One last ramble—concerning the 
amendment which will create a full- 
time executive-secretary for our as- 
sociation; this is a sign our associ- 
ation is growing healthily. Being 
your vocal chairman has shown me 
that this executive-secretary is a 
real necessity. The amendment has 
been carefully prepared by a com- 
mittee appointed for that purpose. 
I urge you to come to the conven- 
tion prepared and positive on this 
issue. 








Patronize Our Advertisers 


BANDS —~ 


By DONALD I. MOORE 
Baylor University 











To all of you guys whose football 
teams ended the season on time. . 
congratulations! 


To all of you whose teams went 
on to play some extra games... 
condolences! 


To all of you whose teams were 
in the state finals . . . maybe you'll 
get to enjoy Christmas next year! 


To all of you Baylor supporters 
. . be patient! 


To all TCU supporters ... mo- 
notonous, isn’t it! 


To each and every fellow-suffer- 
ing band director, wherever you 
may Be... 

A HAPPY and PROSPEROUS 

NEW YEAR! 
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BAPTIST 
SEMINARY 


SCHOOL OF CHURCH MUSIC 
FORT WORTH, TEXAS 


James et McKinney 
Dean 


Professional training in 


church music, organ, piano 


musicology, theor and 


composition 


Member of Texas Associa 








tion of Schools of Music 











aaa, 


University 





DEPARTMENT OF MUSIC 


Professional training in applied 


music, Musicology, theory, 


music education, opera and 
church music at undergrada- 
uate and graduate levels 

Distinguished faculty of artists 


and teachers. 


for information 


Dean Robert Hull 
School of Fine Arts 


Texas Christian University 
Fort Worth 9, Texas 
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Favorite 
BAND 
TRANSCRIPTIONS 
by A. A Harding 


DEATH AND TRANSFIGURATION (Finale) 
Strauss 
Full Bd. $ 6.00 
Sym. Bd. $ 8.00 
EIN HELDENLEBEN (Section B)—Strauss 
“A Hero’s Courtship” 
Full Bd. $ 7.00 
Sym. Bd. $10.00 
Full Cond. Score $ 2.50 
THE GOLDEN COCKEREL—Rimsky-Korsakov 
(Introduction and Wedding March) 
Full Bd. $ 9.00 
Sym. Bd. $12.50 
PSYCHE AND EROS—Franck 
Full Bd. $ 6.50 
Sym. Bd. $ 8.50 
FLOWER SONG “CARMEN’’—Bizet 
(Solo for Cor., Tromb., Bar.,-or Voice) 
Full Bd. $ 4.50 
Sym. Bd. $ 6.50 
VALZER CAMPESTRE from “Suite Siciliana’’ 
— Marinuzzi 
Full Bd. $ 9.00 
Sym. Bd. $12.00 


Highlight your program with a 
Hardin;; transcription! 


Write our 
new complete band catalogue 


NEIL A. KJOS MUSIC COMPANY 
PUBLISHER 
525 Busse Park Ridge, Ill. 








5 FRUHAUF 
UNIFORMS 









BY ACTUAL SURVEY ...... 
THE TREND IN AMERICA’S BAND 
UNIFORM BUYING IS DEFINITELY 


Qua yalitl 


Write “Joday 
Fruhauf 


OUTHWE/T Uni/or 


DEPARTMENT = 
WICHITA 2. KANSAS 
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Brass Column 


JOHN JAMES HAYNIE 
(Continued from December issue) 


Analysis of Cornet Solos 
Texas Contest List 


ARIA CON VARIAZIONI—Handel 
Length: 80 measures 
Meter: 4/4 and 24/16 time 
Key: G Major 
Grade: 6 
Piano Grade: 6 
Style: Classical 
Range: 


Fe 


Comments: Fast slurring, long 
runs. Intricate articulation pat- 
terns. Fast tonguing employing sin- 
gle, triple, and double if played at 
fast tempo. Theme and variations. 












Range: 


4 + 
OE Ss 


Comments: One of the less diffi- 








cult on Class I list. Quite musical. 


CHORALE and VARIATIONS— 


Delmas 
Length: 117 masures 
Meter: 6/4, 6/8, 4/4 time 
Key: A Minor and A Major 
Grade: 5 
Piano Grade: 5 
Style: Chorale and variations 
Range: 





Comments: Excellent opportun- 


ity to display tone and control. 
CONCERT ETUDE—Goedicke 


Length: 127 measures 
Meter: 4/4 time 
Key: A Minor 
Grade: 6 

Piano Grade: 6 

















ploying single and triple. 
technique and lip flexibility of great 
importance. 


CAPRICCIOSO—Jean-Jean 


BRIDE OF THE WAVES—Clarke 


Length: 138 measures exclusive 
of cadenza. 

Meter: 4/4 and 2/4 time 

Key: F Major and Bb Major 

Grade: 6 

Piano Grade: 5. 

Style: Polka 

Range: 





Comments: Fast tonguing em- 


Finger 


Length: 59 measures 
Meter: 12/8 time 

Key: C Major and G Major 
Grade: 5 

Piano Grade: 5 

Style: Romantic 

Range: 









Style: Accompanied etude 














Range: it 
or 









Mistakes: Second measure after 
4, upbeat of 1 should be notes A and 
B (not B-C). 

Comments: Must have facile 
double tongue. Little opportunity 
for melodic playing. Some intricate 
fingerings. 


IMPROMPTU—Mouquet 
Length: 82 measures 
Meter: 12/8, 6/4, 4/4 
Key: Eb Minor, Eb Major 
Grade: 5 
Piano Grade 5 
Style: Romantic 
Range: 


== 
So 
@ re 

































Comments: Musically challeng- 
ing, rhythm patterns intricate. Ex- 
cellent and vital musical training. 
Technique taken for granted. 





Comments: Not difficult techni- 
cally, but musically requires great 
sensitivity. Ensemble between 
piano and cornet very important. 


CONTEST PIECE—Alary 
Length: 140 measures 
Meter: 3/4 and 4/4 time 
Key: C Minor and C Major 
Grade: 5 
Piano Grade: 5 
Style: Romantic 
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(To be continued in the Feb. issue) 
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@ Set up 
Speedily 

@ Take down 
instantly 
# Store 


3 Z =| 
@ ALL-BOLTED 


Chorus Risers 


Custom-built for any size chorus or stage. Ideal for 
concerts ... rehearsals. .. stage shows ... and trips. 
Write today. 


Wenger Music Equipment Co. 
25 Wenger Bidg., tonna, Minn. 





MAURICE McADOW 


Maurice McAdow, director of 
bands and associate professor of 
music at North Texas State College, 
is a graduate of Illinois Wesleyan 
University, where he received the 
batchelor of music degree. He has 
the master’s degree from the Amer- 
ican Conservatory of Music in Chi- 
cago and is a conducting pupil of 
Nicolai Malko. 

Before joining the NTSC faculty 
in 1945, McAdow was associated 
with the Greenville, [Ill., public 
schools for eight years. He also 
taught in Greenville College, at Il- 
linois Wesleyan, and New York 
High School, Elmhurst, II. 

For the past 20 years he has 
served as adjudicator in various 
Southwest and Midwest contests 


BUY THE REED WITH THE GROOVES” 





MADE IN PARIS OF FINEST FRENCH CANE 


TOPS IN PERFORMANCE 
QUALITY AND POPULARITY 
FOR OVER 35 YEARS 


AT ALL MUSIC DEALERS 


Here's a tonic 
for your Spring Programs! | 
Band 


THE BOULEVARDS OF PARIS (La Petite Diligence)—Frontenoy, arr. Yoder. 
New—easy—delightful. The essence of Paris in spring! Full $6.00, 
Sym. $8.50. 

JUNGLE DRUMS—Lecuona, arr. John J. Morrissey. A rich, pulsating ar- 
rangement. Medium. Full $6.00, Sym. $8.50. 

PORT-AU-PRINCE—Bernie Wayne, arr. Yoder. Medium easy. A bubbling 
tune—good for bands at any level! Full $6.00, Sym. $8.50. 











Chorus | 


The CLAY WARNICK Series—for fresher—gayer programs. 
SATB and Piano. 25c each. 


BALLIN’ THE JACK—Smith 
THE BREEZE AND I—Lecuona 
JUNGLE DRUMS—Lecuona 
MALAGUENA—Lecuona 






MY GAL SAL—Dresser | 
PAPER DOLL—Black 
THE PEANUT VENDOR—Simons 
POINCIANA—Simon | 










MANHATTAN—Rodgers and Hart SAY “SI SI’—Lecuona 
YOURS—Roig 
| WONDER WHO'S KISSING HER NOW—Howard 


























MARTA, Rambling Rose of the Wildwood—Simons 
ORIGINAL DIXIELAND ONE-STEP—La Rocca 
PLAY, FIDDLE, PLAY—Deutsch/Altman 
and — if your choruses need a shot in the arm — 
THE CHORAL CONDUCTORS’ HANDBOOK—Walter Ehret $2.00 


We have FREE reference choral copies and scores for you. 
Write Dept. X. 


MARKS MUSIC CORPORATION 





I36 West 52nd St. New York IS. NY. 





Southwestern Musician—Texas Music Educator 


and has been guest conductor and 
clinician at many festivals in 
Texas, Missouri, Oklahoma, Arkan- 
sas, Wyoming, Louisiana, Ken- 
tucky, Tennessee, Utah, Iowa, Colo- 
rado, Kansas, Illinois, Alabama, In- 
diana, and Wisconsin. 

Noted as a producer of bands 
which have won first ratings in 
state and national contests, Mc- 
Adow has built the NTSC Concert 
Band into an organization of na- 
tional reputation. 

McAdow is a member of the 
Texas Music Educators Associa- 
tion, the Music Educators National 
Conference, the College Band Di- 
rectors National Association, and 
the Texas Bandmasters Associa- 
tion. 








CLARENCE F. GATES 


Mr. Clarence F. Gates is super- 
visor of instrumental music for the 
Tulsa, Oklahoma, public schools. 
He is a member of the Summer 
Faculty of the Vander Cook College 
of Music in Chicago. He holds a 
Master of Music Education degree 
and has done graduate work at the 
University of Chicago, Northwest- 
ern University, University of South- 
ern California, American Conserva- 
tory of Music and the Vander Cook 
College of Music. 

Mr. Gates was for six years a 
member of the National Band Con- 
test Committee and has done serv- 
ice on many state and national com- 
mittees which had as their object 
the advancement of music educa- 
tion in this country. 

Before coming to Tulsa, Mr, 
Gates directed the National Cham- 
pionship Bands from Belvidere, Il- 
linois. 

Mr. Gates is widely recognized as 
an outstanding music educator and 
his services are in constant demand 
as a contest judge and clinician. He 
is a member of Phi Mu Alpha Sin- 
fonia and of the Music Educators 
National Conference. 
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Calling (from page 11) 


call in a loud demanding voice so 
his friends will feel sorry for him. 

4. Insist he practice a certain 
time each day without exception. 
Lay down the law. ‘Either you 
practice when I say, or you quit.’’ 

. Insist he practice the most un- 
interesting music the longest. ‘‘You 
can’t learn to play an instrument 
by playing tunes!”’ 

6. Don’t invite other children in 
to play instruments with your 
child. They make too much noise, 
kill too much time, have too much 
fun—and track in too much dirt. 

7. Be sure to tell Father at the 
dinner table how little Son has prac- 
ticed. Then he won’t dare leave 
anything on his plate. 

8. Never help him with his prac- 
ticing. ‘‘I just never have the time.”’ 

10. Call loudly from the kitchen 
or basement each time he makes a 
mistake. Add a punch line such as, 
‘‘Was that a sick cat I heard?’’ or 
“If you can’t do better than that, 
better give up.’’ 

11 Stop him if he practices any- 
thing for fun other than his lesson. 
‘‘Music is serious.’’ 

12. Threaten, periodically, to stop 
his lessons, unless: (a) he practices 
much more, (b) he plays better 
than so-and-so, (c) he takes better 
care of his instrument, (d) he 
makes better grades, (e) he makes 
his bed each morning; (f) he treats 
his parents with more respect. 

13. Insist on perfection in every- 
thing connected with his music. 
One hundred percent or its no good. 
‘‘He’ll appreciate this when he 
grows up.’’ 

14. Don’t let him play for his 
friends or anybody else until he 
can really play his instrument. 
After two or three years he'll be 
able to ‘‘surprise’’ them. 

15. Take him unawares the first 
time you want him to play for some- 
one and ask him in front of every- 
body to play ‘‘something.’’ If he 
retuses, insist that he play; if he 
still refuses, announce that he’s 
through with music. By all means, 
don’t help him select and work up 
a number which he can play for 
company. . 

16. Don’t take him to a concert 
until he’s old enough, and don’t take 
him unless he can play well enough 
to ‘‘appreciate’’ it. 

17. Insist that he take private les- 
sons from the strictest, driest teach- 
er in town. 

18. Be sure to point out his short- 
comings often, especially in front of 
teacher or fellow students. ‘‘It will 
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make a better impression then.”’ 

19. Rest your nerves after a hard 
day’s work by telling him not to 
practice where you can hear him. 
‘‘Take that thing down to the base- 
ment. Don’t I deserve a little 
peace and quiet?’’ 

20. Insist that he can’t take band 
or orchestra unless his grades im- 
prove in his academic subjects. 
‘‘Band is just play anyhow.”’ 

21. Insist that he take Latin in 
high school instead of band or or- 
orchestra. ‘‘After all, Latin is re- 
quired for college entrance.”’ 

22. Don’t pay attention to his mu- 
sic making; you don’t care whether 
he practices or not. 

23. Use music as a wedge for get- 
ting other things done e. g., if he 
doesn’t wash the dishes every night, 
threaten to cut off his lessons.”’ 

24. Don’t buy him a good instru- 
ment until he plays ‘real well.’ 
‘‘No sense wasting money. 

25. With some parents, the real 
secret is to nag effectively and reg- 
ularly. Others manage to ruin their 
childs music making by disregard- 
ing it almost completely. “If my 
child likes it, O.K. If not, O.K.’”’ 
Strangely enough, the overambi- 
tious parent succeeds with amaz- 
ing consistency! 

It is not necessary to apply all 25. 
Usually one or two will do the job. 


* * % 


Double Reed (from page 15) 


fast staccato, however, the tongue 
is used to stop the sound also. This 
assures the player of a nice clean 
release. Both ends of the tone then 
become the same sound. Not only 
that, but, when the tongue comes 
back to the reed to stop the tone, 
it is then in position to begin the 
next. One word of caution: This 
is for fast staccato; obviously this 
technic would be in poor taste for 
staccato which requires a little 
length. 

The word tone should be empha- 
sized in talking about staccato. It 
is too easy to get a ‘‘tut’’ when 
playing staccato rather than a short 
sound with good tone. If the player 
has a good sound on long tones, 
then the staccato with good tone is 
usually a matter of strict concen- 
tration. 





North 


ON THE COVER 


Maurice McAdow, 


Houston all City 
Harry Lantz, Conductor. 


Texas State College Band 


Conductor. 


Youth Orchestra 
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CONCERTS 


BAND 
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that Band 


wil] want in Choasing 
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For Contest??? 
10 DAY 
Apprevet Plan 


MAIL 


Whittle 


The Southwest's - 


1198 Elm Street, Dalles 


ORDERS 
FILLED PROMPTLY 


BAND 
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Directors 
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NEW! 
‘“C’" RECORD ALBUMS 


for the 






OUR SINGING WORLD SERIES 


By Pitts @ Glenn @ Watters @ Wersen 


. Now available - additional albums for the Our Singing 
World series. A completely new album of four records 
for each grade, 1 through 6, and a new “KB” album of 


five records for the Kindergarten. 


Use this handy form to order your albums 


To GINN and COMPANY 
1510 Young Street, Dallas 1, Texas 


Please send me “C” Albums (@ $5.00 net each) for — Gr. 1 — Gr. 2 — Gr. 3 - 
Gr. 4— Gr. 5 — Gr. 6 and — “KB” Albums (@ $6.00 net each). 














Name Position = 
School 7 = 
Street City State 














Bill to 
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LET US HELP YOU PLAN 


YOUR UNIFORMS 


Sketches, samples, information, 
prices are yours for the asking. Our 
expert representatives and design- 
ing department will be most happy 
to assist you .... just call on us for 
this additional service from 
Sol Frank Uniforms, Inc. 


SOL FRAN 


Library of Congress 
Serials* Record Division 
Washington 25, D.C. 


ha unipgou ... 


It’s Quality 
and 


Aappimansho 
that count! 


You get them both in Band and 
Pep Squad Uniforms tailored by 
Sol Frank. Among uniforms in the 
school band field, they achieve 
the ultimate. For they represent 
the end-product of more: than 
forty years of unexcelled uniform 
making. 


Aere's why TEXAS MADE 


Why are they better? Well, simply because they are designed and 
created by Texans. Texans, whose skilled hands tailor fine fabrics 
with a mastery that assures the peax of perfection. Texans, who 
produce these uniforms right at your doorstep to guarantee you 
personalized service and delivery when promised. Texans, who 
tailor design, color, quality and fit into every stitch of your uni- 
forms. Texans, who are pardonably proud of more than forty 
years of customer satisfaction in serving the schools of Texas with 
America’s finest band uniforms for America’s finest bands. 


IFORMS, INC. 


SAN ANTONIO 5, TEXAS 





MEMBER NATIONAL ASSOCIATION OF UNIFORM MANUFACTURERS INC 








